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Is the musical experience inseparable from the act of listening? To become 
music, is it indispensable that sound travels across the air and be perceived by 


our ears? 


The installation PoAphotony by Alba Fernanda Triana is conceived as a piece of 
music, but it is not audible; instead of sound it uses light as the main material to 
develop a discourse that manifests itself in time, manipulating parameters that 
are commonly assigned to music like rhythm, texture, density, frequency, ete. 
The title of the piece refers to the musical term polyphony (multiple voices) and 
to phoro, that in principle alludes to light. 


This work is comprised by three sculptures that evoke musical instruments, 
each with a string, a tuner and a speaker: Through the latter, an audio signal 
stimulates the string for it to adopt the shape of a very symmetrical sound 
wave. This visible sound wave, made out of two oval antinodes, plays the part 
of a sort of canvas onto which the light reflects. 


The composition begins from a simple premise: a single light wave (voice) that 
densifies slowly and gradually. As the piece moves on, new light “voices” 
incorporate and generate a process more and more complex where phenomena 
of interaction and interference amongst the luminous waves are produced. This 
experience is analogous to the phenomenon produced amongst sound waves. 
Once the piece reaches the ultimate level of complexity, it reverts gradually to 
the beginning, repeating every 23 minutes in a loop. The three sculptures are 
treated like instruments of an ensemble or musical group; they play the same 
piece in different frequencies, and syne periodically in groups, the so-called AH 
in musical jargon. 


Taking into consideration the nature of the visual piece, light is explored in a 
poetic way and as a structural parameter of the composition; when projecting a 
luminous ray onto the moving string, the waves of light and infrasound interact 
and find themselves in a single vibration that invites to observe a discourse 
conceived in a musical manner: a slow and meditative process of increasing 


density and complexity of the luminous “voices.” 


Visitors can sit and observe how the composition unfolds during a repeating 
period of 23 minutes, or they can walk around the space and appreciate how 
their perception of the piece changes according to the angle from which they 


look at it. 


The artistic practice of Alba Fernanda Triana (Bogota, 1969) focuses on the 
exploration of nature’s primordial intelligence. Her work —which is conceived 
musically and includes interactive installations, resonant spaces, sound 
sculptures and vibrational objects— is hybrid, and crosses over the boundaries 


of a diverse group of disciplines. 


Triana has been honored in numerous occasions, including the Civitella Ranieri 
Fellowship, and has earned prizes in Colombia such as the National Contest of 
Composition from the Instituto Distrital de Cultura y Turismo, the National 
Contest of Electroacustic Music, the Otto de Greiff National Contest and the 
best exhibit prize at the Alliance Francaise in Bogota. She has participated in 
commissions, residencies and grants from the Kronos Quartet, the American 
Composers Forum and South Florida’s ArtCenter (US); 
Coincidencia/ProHelvetia (Swiss); the Bourges’ International Music and 


Electronic Creation Festival (France); and the Colombian Ministry of Culture 


amongst others. 


Her work has been featured in the Paris’ Hlectronic Arts Biennale, the 23" 
Electronic Arts International Symposium, the 16" International Image Festival 
(ISEA) in Manizales (Colombia), the Mexican Center for the Music and Sound 
Arts (CMMAS), and the University of York (UK). Triana has also taken part in 
musical festivals like Futura, Synthése and the New Music Days International 


Festival in Moldova. 


After gradutaing with honors as a composer from the Universidad Javeriana in 
Bogota, Triana was awarded a scholarship by the Pulbright Commission and 
Mazda Foundation with which she obtained an MA from the California Arts 
Institute. Her PhD studies took place at the University of California in San 
Diego (US). 
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